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Synopsis: 
Englishman David Locking (Xavier Samuel) travels to the remote Pacific island of Tuvalu 
where he meets the Australian, Mia (Laura Brent). It is love at first sight, and they decide to 
marry. David returns to London to ask the friends who have been his only family for most of 
his life to be his best men. Tom (Kris Marshall) is an immature, easy-going, prankster who 
never takes anything seriously, Graham (Kevin Bishop) is a whiny hypochondriac with a 
cheese allergy, and Luke (Tim Draxl) is suicidal after his girl-friend leaves him for a man 
(allegedly) without a penis. Although not entirely happy about the prospect of losing their 
friend, all agree to be best men and travel with David to Australia for the wedding. Upon 
arrival, the best men make a detour to purchase marijuana from Ray (Steve Le Marquand), a 
drug dealer they found on the internet. Meanwhile, at Mia’s parent’s house, David is 
introduced to Mia’s bored cocaine-snorting mother, Barbara (Olivia Newton-John), Mia’s 
pretend-lesbian sister, Daphne (Rebel Wilson), and her father Jim (Jonathan Biggins), a 
conservative politician whose prize ram, Ramsey, is the son he never had. After the best men 
organise an alcohol fuelled ‘buck’s night’ for David, a series of drug-fuelled mishaps and bad 
behaviour threaten to derail the wedding. Ramsey swallows the cocaine that Graham 
accidently took from Ray’s house. Overwhelmed by grief, Luke becomes too drunk to deliver 
his speech and Graham takes over. Tom convinces Graham to take cocaine to boost his 
confidence. Barbara catches them in the act and joins in. Before long, Barbara is hanging 
from the ceiling. Graham delivers a humiliating speech – covering convicts, stealing land 
from Indigenous Australians, homosexuality and anal sex. When Ray arrives with a shotgun, 
what remains of the reception is ruined before he is arrested. While the wedding is a disaster, 
David and Mia still love each other, and David discovers how much his friends mean to him. 
The movie ends with Luke falling off a cliff.  
Critique:  
Like most of Stephan Elliott’s movies, A Few Best Men is difficult to discuss without 
focusing on the director himself. A wedding-gone-wrong comedy, A Few Best Men is 
Elliott’s first Australian feature film in seventeen years. After directing the low-budget crime-
thriller Frauds (1993), Elliott achieved worldwide success as writer-director of the Oscar-
winning road movie Adventures of Priscilla, Queen of the Desert (1994). A quirky and 
visually striking film about two drag-queens and a transsexual’s journey across the harsh 
Australian outback in a bus named Priscilla, the movie earned over US$70 million at the 
international box-office and became an instant Australian classic. Elliott’s career, however, 
self-destructed soon after. As one commentator observed, ‘in the giddy aftermath of 
Priscilla's success’ indiscretions ‘became de rigueur as Elliott cut a swath through the media, 
shooting his mouth off at Ray Martin, Baz Luhrmann and anyone else he fancied taking a 
potshot at’ (Guilliatt 2012). As Elliott later conceded, ‘Post-Priscilla I had a lot of 
microphones in my face and said what I thought. I had some journalists turn on me, entire 
networks turn on me. How dare I say our most popular television host is a dick? [referring to 
Ray Martin]’ (Guilliatt 2012). 
His follow-up Australian movie, the grotesque and absurd comedy Welcome To Woop Woop 
(1997) about an American con-man kidnapped by a nymphomaniac and forced to live in a 
degenerate ‘outback’ town ruled by a patriarch named Daddy-O, was critically savaged and 
failed dismally at the box-office. His next film, the Canadian/United Kingdom co-production 
Eye of the Beholder (1999) ‘descended into chaos after the producers went belly-up and 
Elliott almost bankrupted himself trying to complete it’ (Guilliatt 2012). To make matters 
worse, the movie’s costume designer and Elliott’s close friend, Lizzy Gardiner, filmed a 
making-of documentary entitled ‘Killing Priscilla’ which ‘captured the director staggering 
from on-set chaos to angst-ridden psychotherapy sessions to bruising meetings with his 
producers like a man choreographing his own downfall’ (Guilliatt 2012). Following the 
movie’s release, Elliott’s filmmaking career stalled. In 2004 he suffered a horrific skiing 
accident in the French Alps that almost ended his life. However, after a long and painful 
recovery, Elliott returned to filmmaking with the Canadian/United Kingdom period drama 
Easy Virtue (2008) starring Colin Firth and Jessica Biel. Receiving positive critical reviews 
and earning over US$18 million at the box-office, Easy Virtue rekindled Elliott’s career. A 
Few Best Men would be his next movie.   
A Few Best Men was written by Dean Craig (who also wrote the twice-filmed Death at a 
Funeral (Frank Oz, 2007; Neil LaBute, 2010). It features a relatively strong cast including 
up-and-coming Australian actor Xavier Samuel best known for his role as Riley in The 
Twilight Saga: Eclipse (David Slade, 2010), English actor Kris Marshall from Death at a 
Funeral fame, Australian singer and cultural icon Olivia Newton-John, and Australian actress 
Rebel Wilson, a rising star following her roles in the Hollywood movies Pitch Perfect (Jason 
Moore, 2011) and Bridesmaids (Paul Feig, 2012). With a budget of AUD$14 million, A Few 
Best Men is one of the highest-budget Australian comedies produced in the last decade. 
Although the movie did not live up to expectations, it performed moderately well at the box-
office earning AUD$ 5.6 million in Australia and a total of AUD $14 million worldwide. The 
movie ranks alongside Red Dog (Kriv Stenders, 2011) earning over AUD$21 million, The 
Sapphires (Wayne Blair, 2012) over AU$ 14 million, Bran Nue Dae (Rachel Perkins, 2010) 
AUD$7.6 million, Kenny (Clayton Jacobson, 2006) AUD$7.6 million, and Strange 
Bedfellows (Dean Murphy, 2004) AUD$4.8 million as one of the most popular local 
comedies at the Australian box-office in the last decade. Nonetheless, the critical reception 
was poor. Controversial Australian reviewer Jim Schembri gave the movie no stars and 
labelled it ‘unreleasable...a witless, brainless, gormless, senseless, tasteless and - worst of all - 
laughless comedy about a country wedding reception gone wrong’ (Schembri 2012). 
Although not always as severe in their assessments, international critics shared these 
sentiments. Phelim O'Neill in The Guardian concluded that ‘what must have seemed at some 
point in production to be charming and hilarious arrives on screen as neither of those things’ 
(O’Neill 2012), while a reviewer for The Hollywood Reporter described the film as a 
‘scatological Australian comedy’ that ‘makes The Hangover look highbrow’ (Wood 2011).  
An over-the-top farce, the movie is a conscious attempt to cash-in on a recent cycle of 
wedding comedies in the vein of The Hangover (Todd Phillips, 2009) and Bridesmaids. But 
rather then bringing a novel perspective to this cycle, the narrative is highly derivative, 
drawing heavily upon tropes and themes established in the The Hangover, Bridesmaids and 
Death at a Funeral (where drugs, bizarre characters, and mishaps threaten to ruin a 
wedding/funeral), as well as Meet the Parents (Jay Roach, 2000) (where a tough patriarch 
disapproves of, and monitors, his daughter’s suitor). Indeed, at the movie’s narrative core, A 
Few Best Men recycles the basic plot formula of The Hangover – a group of guys acting 
badly almost derail a wedding. As such, there is a sense of déjà vu about the storyline and 
even the humour. While Bridesmaids also borrows from The Hangover by retelling this story 
from the perspective of bridesmaids, it also renews the formula. On the other hand, A Few 
Best Men essentially transposes the idea of a group of young men behaving badly in Las 
Vegas, to behaving badly at the wedding, and rather than almost derailing a wedding they 
succeed in doing so – a twist on the plot-line that failed to impress the critics. While the 
movie is at times’ hilarious, the narrative and individual gags are so over-top that the comedy 
becomes absurd and ridiculous.  
The movie is closely related to a strand of local comedy revolving around international 
protagonists, or ‘outsiders’, who struggle to acclimatise to Australian society/culture, which 
is typically characterised as outdoors, masculine and low-brow. They’re a Weird Mob 
(Michael Powell, 1966), which was based on a popular comic novel about an Italian 
journalist who immigrates to Australia and struggles to come to grips with the Australian 
accent and cultural customs, is a primary example. A Few Best Men, written by a British 
screenwriter with input from Elliott, is told from an international perspective. Australian 
characters and the representation of ‘Australianness’ are based upon broad clichés and 
stereotypes – from ‘ocker’ yobbos and surf boards with shark bites in them to the notion that 
being Australian is all about booze and sunshine. Moreover, the film is very much an attempt 
to produce a commercial movie targeting an international audience. As a result, the film is 
more concerned with being an outrageous comedy along the lines of The Hangover, than 
parodying or providing a satirical look at contemporary Australian culture.  
Overall, A Few Best Men is a movie that had potential but in the end is too clichéd and over 
the top to achieve the box-office returns of the films it mimics.     
- Mark David Ryan   
